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PRELUDE

Arms outstretched towards the sky, eyes closed
—assured and serene—

Daphne resigns herself to her fate.

Budding leaves are already beginning to sprout from
her head and feet

—she is turning into a tree.

Metamorphosis is the only way out.

The moment is finite yet she endures through time;
a fleeting loop of images we have seen before.



INTRODUCTION

In Half Frame, Cypriot artist Maria Toumazou
utilises the mechanisms of photographic im-
age-making as a methodology to (re)develop new
and earlier work. The title of the exhibition refers to
the half-frame camera that came to prominence in
the early 1960s, transforming photography by
halving the size of each frame on a standard 35mm
film roll, effectively doubling the number of expo-
sures for the same cost. On one hand, this doubling
set in motion the intensification of photographic
representation, enabling more people to document
their lives through the lens of a camera. On the
other, it can also be understood as a harbinger of
the drive towards continuous technical progress,
and the cascade of fragmented, decentralized and
hyper-referential images that characterize our
mediatised present.

Across the exhibition, Toumazou references the
three-dimensional modes of image construction and
capture, forming an optical experience that is
ephemeral, partial, fleeting. For the artist, these
allegories of vision might also function as reparative
forms of knowledge.

Half Frame extends to a second location, the
Kulturkirche St. Petri, where sculptures appropriate
and reinterpret pre-existing objects, including the

canon of a bell from a church in Nicosia, Cyprus,
its tentacular form enlarged to human scale; Emily,
Midea and Serpa brand fans that, denuded of their
blades, mimic surveillance apparatuses; and the
remnants of a set of deadstock dinner plates bearing
the image of an aspirational cityscape, sourced from
a shop in Nicosia’s old town. Just as myths cycle
through cultures, branded goods also circulate
through the global economy—a profound antago-
nism often glimpsed in the context of Cyprus.

As a whole, Toumazou’s exhibition tests a
series of scenes in which memory, affect and
perception function simultaneously, crafting a
recursive choreography that hints at the future that
never was. In turn, she proposes a viewpoint from
which to survey the detritus of technological and
cultural optimism; a parade of half frames.

Paula Kommoss



LIST OF WORKS
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1 Zoe

False wall construction, lens;
Daphne Renée Sintenis,
gold-plated bronze, 1930 and
having seen Zoe Leonards
Corner House, Chora, Anafi,
2023 at Phenomenon 5,
Anafi, Greece, 2024
Dimensions variable

2025

1A Renée Sintenis
Daphne

Bronze, gold-plated
148 x 30 x 30 cm
1930

2 Maria Toumazou
Ovaries

Upside down emblem
Nickeled bronze

7 X6 cm

2025

3 Maria Toumazou

Veins

Plinth replica, projector,
film strip

Shot on a half-frame camera
88 x 30 x 30 cm

2025

4 Maria Toumazou
Leather

Nickeled bronze
29 x 15 cm

2022

5 Maria Toumazou
half-frame

Plinth replica, projector,
film strip

Shot on a half-frame camera
88 x 30 x 30 cm

2025
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Zoe

An image of Daphne by sculptor Rénee
Sintenis is transferred from the outdoor
courtyard to the gallery interior through
the positioning of a lens. Utilizing one
of the earliest forms of photographic
representation, Toumazou has construct-
ed a site-specific installation that forms a
camera obscura or ‘dark chamber’. As in
the oldest use of this optical phenome-
non, which dates back to antiquity, here
light is admitted into the gallery space
through an opening which casts an
inverted image of the outside world—of
Daphne—onto the opposite wall. An
important precursor to modern pho-
tography, the camera obscura was often
used by artists to transmit images of
external landscapes onto canvas, who
then painted these scenes upside-down
before righting the image for public
exposition. Daphne’s transposed image,
however, maintains its coherence; she
dives down into the horizon as if its own
kind of watery escape.

Entitled Zoe, the work also recalls
Toumazou'’s experience of Zoe Leon-
ard’s use of the camera obscura in her
work for the Phenomenon biennale on
the Greek island of Anafi in 2024. In this
installation, the artist’s memory of
Leonard’s seminal work is presented
simultaneously with its phenomeno-

logical perception. As a gesture, Zoe
sets in motion the permeability of
authorship first put forth in Walter
Benjamin’s seminal essay ‘The Work of
Art in the Age of Mechanical Reproduc-
tion” (1935), in which he argues towards
the revolutionary potential contained
within the reproductive mechanisms of
photography. Benjamin’s now-infamous
critique of the auratic original would
become the rallying cry of much art in
the later twentieth century, in which
the active recontextualisation of existing
images found new narratives and
meanings, to the increasing evacuation
of its political premise.

In its etymological origins, Zoe,
from the Greek {wn, means “life”—per-
haps an echo of Daphne’s metamor-
phosis into the eternal form of a laurel
tree. In Toumazou’s hands, this vital
image—quite literally turned on its
head—is rendered experiential, a
choreography that is both temporal and
spatial. Entering the darkened room,
she might be only barely perceptible; as
one’s eyes adjust over time, the picture
becomes increasingly visible. We
search for comprehension, for under-
standing, through sight itself.



Renée Sintenis’ Daphne

Renée Sintenis’ (1888-1965) sculpture,
Daphne, commissioned for the inaugura-
tion of the Overbeck Pavilion in 1930,
holds a distinct place in art history, both
for its content and its context. A rare
example of architectural New Objectivity
in northern German, the pavilion was
conceived as a statement of Modernist
principles, complemented by Sintenis’s
bold reinterpretation of the tale of Daphne.
Daphne was a Greek dryad, or tree spirit,
and daughter of Peneus, the river god.
According to mythology, Apollo, the god
of hunting, music, and poetry, offended
Eros, the god of love, by mocking his
archery skills. Relently pursued by Apollo,
Daphne pleaded with her father for help.
In a desperate act to protect her, Peneus
transformed his daughter into a tree.
Sintenis’s sculpture captures the dramatic
moment of Daphne’s metamorphosis,
depicting her extraordinary escape from
Apollo’s amorous pursuits with remarkable
expressivity and dynamism. Budding
leaves are beginning to sprout upwards
from her hair, while her toes and feet are
visibly turning into roots, anchoring her to
the ground.

Sintenis’ solitary interpretation of
Daphne is the only known representation
of the mythological character that is free
from the figure of her pursuer, unbound by

the narrative of her assault. The artist’s
decision to depict Daphne in this way
imbues the sculpture with profound
significance for contemporary audiences,
and symbolizes her burgeoning autonomy
as both an artist and a woman at a time of
huge societal and artistic transformation.
Initially conceived in 1917 as a small-scale
bronze, Daphne underwent several
iterations before this much larger commis-
sion in 1930.

In the context of Half Frame, the
inherent reproducibility of cast bronze
sculpture, as well as Renée Sinteni’s
evolving artistic vision, are important
conceptual leitmotifs. A sculpture be-
comes a subversive statement, invoking
the authority of the canon and the power
structures embedded within it.



half-frame

So as Daphne transforms into a tree, a
building might become a body. Here

her gilded figure is a guiding light that
echoes in the golden glow streaming
from the windows, captured by the artist
in split-frame photographs. In half frame,
a replica of Daphne’s plinth acts as a host
for their projection.

The title of the exhibition refers to
the half-frame camera that came to
prominence in the early 1960s, transform-
ing photography by halving the size of
each frame on a standard 35mm film
roll, and effectively doubling the number
of exposures for the same cost. For
Toumazou, the ratios of glass and frame
found in the Overbeck Pavilion’s modern-
ist windows mirror that of a half-frame roll
of film.

Veins

Seeing these framed windows as a kind of
film strip, the artist later returned to the
building’s structure to perform a transient
action, pouring purple-tinted liquid into its
system of rain gutters. This intricate
arrangement of pipes connects the various
aspects of the pavilion and is carefully
orchestrated to manage water flow, much
like how our veins form a map that pumps
blood through our bodies, from which
Toumazou takes the title of this work.
Through the ephemerality of this gesture,
she transforms a utilitarian element of the
architecture into something animate, alive:
veins pulse with water, liquid becomes life
force. The action was then documented
with a half-frame camera. These split
frames capture and hold still the momen-
tary performance of the lilac-hued water,
while at the same reimagining its move-
ment as a stream of images that pass the
viewer by. In this way, Veins embodies a
tension between impermanence and fixity,
flux and stasis, inviting reflection on the
passage of time and the fluid nature of
existence. Sited at this threshold, a sense
of melancholy lingers in the images.
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6 Maria Toumazou
Frames

Found ceramic plates
Dimensions variable
2025

7 Maria Toumazou

“Emily”, “Midea”, “Serpa”
Modified fans, wiring, metal, wood
Dimensions variable

2019/2025

8 Maria Toumazou
canons

Bronze

122 x 112 x 70 cm
2025

9 Maria Toumazou

Clock gifted to the church

by a blind man

Modified calendars, wood, acrylic
416 x 74 x 75 cm

2025

I

The Kulturkirche St. Petri is a historic church in central
Liibeck. First recorded in 1170, the church underwent
multiple reconstructions until its completion in the
fifteenth century. A five-nave hall with a baroque interior,
it was severely damaged by bombing during World War
I, on Palm Sunday 1942. The church was nearly totally
burned down, its roof and spire destroyed. Remaining in
ruins for over forty years, in 1987, the restored St. Petri
reopened as a non-denominational ‘church-laboratory’,
an experimental site for ritual and dialogue that presents
a diverse cultural program, including an annual
collaboration with the Overbeck-Gesellschaft.

In the wake of the violence and destruction of
1942, only one bell of the church’s original chimes
remained intact. This bell, cast in 1507 by master
founders Gerhard van Wou and Johannes Schonenborch,
is now on loan to the church in Nusse.

Frames

Shattered plates strewn across the floor
create a landscape of fragmented
cityscapes, their intricate details now
broken into numerous disjointed pieces.
Each shard carries a trace of a once-co-
hesive image: a building facade, a
winding street, a distant skyline, now
isolated and incomplete. Formerly a set
of deadstock plates unearthed in a small
shop in the historic old town of Nicosia,
their original pattern depicts an imagined
cityscape in an anonymous Western
metropolis, rendered in a schematic,
illustrative style. Though devoid of any
maker’s mark or signature, the motif is
familiar; a composite of archetypal and
repurposed imagery.

Where the half-frame camera
doubled the number of frames on a
single roll of film, the plates are equally
exposed to cycles of aspiration and
excess. As an island economy, these
leftover quantities remain in circulation
in Cyprus, forever picturing an unreal-
ized promise of prosperity. Bearing the
symbol of both moon and sun, the
temporality of the purple sky is ambigu-
ous: is this sunrise or sunset, or are we
only dreaming?

The broken plates, once vessels of
both utility and art, evoke the precarity
of our shared spaces and collective

memory, and of cities themselves—how
easily they might be ravaged by time,
human conflict and displacement, or
natural forces. We long for what was,
even as the scene transforms into
something new.



“Emily”, “Midea”, “Serpa”

The names Emily, Midea and Serpa may
be found in mythology, but they are also
that of brands of home appliances; in
particular, of models of motorised fans
found by the artist and stripped of their
rotating blades and outer casings. In-
stalled on a series of columns throughout
St. Petri, these uncanny objects resemble
the roving eyes of surveillance cameras.
Their sharp prongs move left to right,
slicing through space while generating an
audible, rhythmic hum. Hypnotic yet
unnerving, this sonic presence is felt in
the body.

These names—all female—con-
struct an unexpected analogy between
mythological narratives and consumer
goods, between the sacred and the
profane. Just as myths cycle through
cultures, branded items circulate through
the global economy, entering and exiting
industry based on the sliding scales of
supply and demand. Their production
relies on a codependent relationship:
consumer desire drives creation, while
availability shapes market trends and
preferences. This interplay mirrors the
way myths are perpetuated—adapted and
retold in response to societal needs—
transforming the anecdotal into the
existential. Toumazou, though, is wary of
any such co-opted functionality.

In churches across Cyprus, fans
gently soothe visitors from the sweltering
summer heat, offering a moment of relief.
In St. Petri, these fans are stripped of this
purpose and perform only empty ges-
tures, spinning tirelessly in the al-
ready-cool air.

canons

A bell cannot be rung without its canons.
A critical component of bellfounding, the
canons are loops of bronze set equally
distanced from each other, encircling the
top of the bell. They are cast together with
the bell itself, giving it strength as one
single piece of continuous metal. Since
bells were first suspended in towers,
canons have held them in place.

canons enlarges to human scale the
tentacular shape of a canon of a bell from
a church sited next to a checkpoint in the
divided city of Nicosia, split into Turkish
and Greek factions since the military
division of the island in 1974. Precisely
composed, these legs in stasis converge to
form a central mount, and serve as the vital
connection point between the bell’s body
and the rope poised to activate it. As a
sculpture, canons manifests this state of
readiness and potential. Its structure
elevates the bell, both literally and meta-
phorically, positioning it as a symbol of
authority and tradition while also inviting
reflection on its resonance—physical as
well as cultural—when it is eventually
rung.

The echoes of this particular bell
were once heard along the faultlines of
Nicosia. Ordered to remove the church’s
icons for their accession by a museum, the
women of the congregation came together

in an act of defiance, self-organising and
ringing the bell in unison; its reverberations
were a powerful cry against the proposed
iconoclasm. This gesture of collective
action, in which the community held itself
up through protest, mirrors the counterbal-
anced form of the canons, and its ability to
take on great weight through cumulative
strength.

By definition, the canon creates a
rule, a criterion by which someone or
something is judged. Its violation is often
accompanied by outrage.



Clock gifted to the church by a blind man

Outdated diary covers adorn a perspex
structure that mimics the shape of the
wooden stretcher used to carry the coffins
of the departed in funeral services.
Moments of obsolescence—a clock that
cannot be read, or calendars that mark a
year that has since passed—signal

the relentless pace of time, if only we
were able to see it. Eventually, the
attempts to outrun the clock only speed
up its movement.
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